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ABSTRACT
Melisa Wilzbacher
ORWELL’S UNMEDIATED HAND:
THE COMPOSITIONAL STAGES OF NINETEEN EIGHTY-FOUR

Nineteen Eighty-Four has become a hallmark example of the first, great
cautionary sociological and political dystopias of the postwar era. Over the last
sixty years, literary critics have thoroughly studied the plot, setting, characters,
themes, scenes, subliminal meanings, and overt meanings of this text. However,
very few critics have utilized one of the most precious resources available for
analysis of Orwell’s creative process - the surviving, but fragmented, stages of
early composition. In order to understand the full significance of these pages, it
is necessary to illuminate the presubmission history of Nineteen Eighty-Four
from the point at which George Orwell began composition to the date of press
submission - a span of roughly twenty-nine months, from the summer of 1946 to
November 1948, when Orwell’s British publisher, Secker and Warburg, received
the typesetting copy. Nineteen Eighty-Four, his final work, is also the sole Orwell
novel where manuscript stages are known to survive. The submitted typescript
survives in the Orwell Archives at University College in London, and its
underlayer reflects the fullest development of Nineteen Eighty-Four under

Orwell’s unmediated hand. Although the 1947 manuscript is a conglomeration
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of hand written pages, typed pages, hand corrected pages, and type corrected
pages, it is vital that literary and textual criticism focus on what the manuscript

reveals about Orwell’s development of the narrative structure and text.

Jonathan R. Eller, Ph. D, Chair
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Chapter 1

The Textual History of Nineteen Eighty-Four

Dystopic literature descends through a tradition of great authors,
laboring over their work, finding dark inspiration in the chaotic world around
them. Nineteen Eighty-Four has become a hallmark example of the first, great
cautionary sociological and political dystopias of the postwar era. Over the last
sixty years, literary critics have thoroughly studied the plot, setting, characters,
themes, scenes, subliminal meanings, and overt meanings of this text. However,
very few critics have utilized one of the most precious resources available for
analysis of Orwell’s creative process - the surviving, but fragmented, stages of
early composition. In order to understand the full significance of these pages, it
is necessary to illuminate the presubmission history of Nineteen Eighty-Four
from the point at which George Orwell began composition to the date of press
submission - a span of roughly twenty-nine months, from the summer of 1946 to
November 1948, when Orwell’s British publisher, Secker and Warburg, received
the typesetting copy. Nineteen Eighty-Four, his final work, is also the sole Orwell
novel where manuscript stages are known to survive.

The submitted typescript survives in the Orwell Archives at University
College in London, and its underlayer reflects the fullest development of
Nineteen Eighty-Four under Orwell’s unmediated hand. Subsequent editorial
styling and corrections resulted in very few substantive variants, and for the

most part it represents the novel as scholars and critics have studied it for



decades. That mature 1948 typescript, with only a few final pre-publication
revisions in Orwell’s hand, has been the starting point for sixty years of literary
criticism. From my perspective as a textual scholar, however, it also represents
the end-point for the long-neglected study of the creative stages of work
underlying a modern literary classic.

Very little has been written concerning the evolution of the text during
the presubmission stages of work. My analysis focuses on the surviving
fragments of initial composition, which date from the spring to early autumn of
1947. Although these pages represent several layers of progress, Orwell
eventually gathered these heavily-revised pages into a single consecutively
numbered manuscript sequence.

This sequence of Nineteen Eighty-Four is a conflation of text, which
includes typescript that was contributed by both Orwell and his typist, Mrs.
Woods, as well as Orwell’s own handwritten pages (composed in both red and
blue ink). Symbols and characters litter the pages of this sequence, but all of
them have clear, evident purposes. This conflation (referred to as the
manuscript) survives in the special collections of Brown University; it is,
unfortunately, crippled by a grand lacuna and several smaller gaps, and
represents slightly less than half of the finished work. In 1987 a facsimile
edition reached print, but very little analysis has resulted; only the history of
transmission has been addressed.

My thesis focuses on what the 1947 manuscript, MS 1, reveals about

Orwell’s development of the narrative structure and text. This opening chapter



lays out the full textual history and the manuscript’s place in the historical
context. Chapter two centers on specific physical aspects of the manuscript. The
grand lacuna must also be acknowledged and discussed, for its absence frames
the manuscript evidence at the core of my analysis. But the layers of revision
found within the 1947 manuscript are even more important, for they advance
many key episodes toward the mature 1948 typescript.

In spite of its fragmentary nature, the 1947 manuscript offers historical
clues to Orwell’s writing and editing process. As noted by Peter Davison in the
Introduction to the Extant Manuscript of Nineteen Eighty-Four, it can be asserted
that Orwell drafted the narrative in four distinct phases. The discussion
surrounding these phases forms the core of chapter three. A large lacuna runs
through one stage of writing while the other stages are littered with smaller
lacunae. Meticulous examination of these stages of writing, closely paired with a
synoptic collation, reveals non-sequential episodes throughout the original plot
structure. It quickly becomes evident that Orwell had a habit of moving large
pieces of text to better, more logical locations in the plot line of the narrative.
Examining the paper material, ink color and type, the actual size of the paper,
and the means by which emendations occur provides additional compositional
evidence for literary and textual critics to study.

The fourth and final chapter focuses on the relationship between Winston
and Julia, the two main characters of the novel, and the manner in which this

relationship changes as the narrative evolves into the 1948 submitted typescript



and the first edition. In spite of the preliminary manuscript’s lacuna, significant
changes in the way Orwell presents this dynamic can be traced out.

Regardless of the fragmentary nature of the 1947 manuscript, it reveals
far more about Orwell’s evolving masterpiece than subsequent forms of the text.
The fully mature 1948 typescript of Nineteen Eighty-Four contains only four
pages bearing corrections in Orwell’s hand. By contrast, the intermediate stage
represented by the surviving fragments of the 1947 manuscript contains
complex layers of revision, composed in Orwell’s unmediated hand. This textual
record, which allows us to reconstruct what was once the first full draft of the
novel, represents the most valuable tool for studying the development of
Nineteen Eighty-Four from concept to finished work.

As previously stated, many scholars and critics have written various
textual criticisms concerning Nineteen Eighty-Four, its characters, plots, and
themes; however, very few scholars have utilized the manuscript of Nineteen
Eighty-Four, the only surviving manuscript of Orwell’s, as a tool for analysis.
Peter Davison is one of the only scholars who begin to address the creative
complications that the manuscript introduces. In the introduction of the
manuscript facsimile of Nineteen Eighty-Four, Davison speculates on three brief
plot points that are not present in the first edition but appear in the manuscript.
Davison attributes these deletions to editorial cuts intended to remedy
perceived overwriting and to censor an excessively violent passage. Although
Davison does engage in some speculation, he does not go into detail concerning

the deletions or additions of other parts of the text. Furthermore, he does not



infer anything from the grand lacuna, but instead only identifies it for the reader.
Davison is clearly occupied with providing a facsimile of the only existing Orwell
manuscript. Simply put, he states, “It is for others and for time to assess fully the
development of Orwell’s novel as revealed by this facsimile.” In the Complete
Works of George Orwell volume nine, Davison limits himself to outlining the
historical past of Nineteen Eighty-Four, noting records of page proofs, collations,
and notes made by Orwell and his editors. He chose the 1948 typescript as his
copy-text, making only a few documentary references to the sole surviving pre-
copy-text form. This approach is understandable, given the significant word-for-
word variation between the 1947 and 1948 stages of work. However, as a result
of this long-standing scholarly focus on the final version, literary criticism has
yet to scrutinize the extant manuscript of Nineteen Eighty-Four and the crucial
early stage of completion that it represents.

Nineteen Eighty-Four possesses a great textual and editorial history, but
the conceptual stage predates composition by several years. Many scholars
speculate that the book concept emerged after Orwell read Zamyatin’s We
(Howe). Amidst all of Orwell’s notebooks in the Brown Archives, one notebook
contains the earliest known working material for the novel. Scholars speculate
that the notebook was written sometime before January 1944.1 This particular
notebook outlines the novel, then titled The Last Man in Europe, and also
identifies plot elements such as: “party slogans, Ingsoc, war with ‘East Asia’ and
‘Eurasia’, the Two Minutes Hate” (Crick). Although there are notable differences

between the notebook’s plot outline and the actual novel, the notebook is almost



certainly a working outline of Nineteen Eighty-Four. Correspondence of the
period also supports such a conclusion; in a letter written to Gleb Struve, a close
friend of Orwell’s, dated 17 February 1944, Orwell revealed his strong interest in
dystopic fiction: “I am interested in that kind of book, and even keep making
notes for one myself that may get written sooner or later” (Dag).

Orwell wrote very little (if at all) from the summer of 1946 to early
January 1947, but as the winter progressed he worked diligently on his outline
while he was in Barnhill on Jura (Extant Manuscript x). It was during this period
of intense writing and failing health that Orwell hired Mrs. Miranda Woods as his
personal typist. Although Mrs. Woods received all but the last few hundred
words of the novel, only one page of her typing still survives in the manuscript
form; page 239 is the sole page that Miranda Woods can identify as her own
typing (Extant Manuscript xi).

In this thesis, for the benefit of clarity, the 1947 manuscript of Nineteen
Eighty-Four, generally referred to as MS 1, is defined as an unpolished draft of
Orwell’s work on the novel. Parts of it may also represent discarded or
superseded sequences from more mature drafts leading up to the 1948
typescript itself (referred to as TS 1). MS 1 contains both holograph pages (in
Orwell’s hand) as well as typed portions of the text. By contrast, the discussion
of TS 1’s pagination and paper characteristics is provisional, limited by the fact
that this document is restricted from reproduction and cannot be seen by the

general public.



As previously mentioned, the 1947 manuscript is a conglomeration of
hand written pages, typed pages, hand corrected pages, and type corrected
pages. The typed portions were partially completed by Orwell himself and by his
typist, Mrs. Miranda Woods. The manuscript is heavily revised and rewritten in
many parts. However, the manuscript’s underlayer does not reflect the fullest
development of Nineteen Eighty-Four under Orwell’s unmediated hand. This
underlayer, which will be referred to as the initial composition layer, represents
much of the first, uncorrected version of Nineteen Eighty-Four as written by
George Orwell. Many corrections were made to this initial composition layer
and thus those corrections form intermediate layers of revisions and corrections
within this early stage of work. There are many parts of MS 1 where this
intermediate layer is present, and many other parts where the initial
composition layer rests undisturbed.

Final corrections are also present in some portions of the manuscript.
Orwell wrote over a few pieces of the text for a third and final time, perfecting
his narrative to a form that, for the most part, varies very little from the final
form represented by TS 1. Much of Orwell’s emerging writing and revising
strategy can be traced through these heavily revised pages of MS 1. Itis clearly
evident when Orwell made corrections because of the colors and types of writing
utensils used. The facsimile edition of the novel clearly illustrates all of this.
Nineteen Eighty-Four: the Facsimile includes a photocopy of the manuscript on

the rectos and a transcription completed by Peter Davison on the facing versos.



Secondary evidence (such as correspondence) sheds more light on the
subsequent evolution beyond the MS 1 stages. Many letters to and from friends,
publishers, and his agent, Leonard Moore, document the final stage of revision
during 1948. All of these letters comment on Orwell’s health, his current state in
the hospital, and his progression on an unnamed novel, but the context leaves no
doubt that the work in question is Nineteen Eighty-Four. In July and September
of 1948, F.J. Warburg (of Secker and Warburg) received word from Orwell that
the book was approximately halfway through revision from the 1947 manuscript
stage. In a subsequent letter to Warburg dated 22 October 1948, Orwell
commented on the novel’s final stages, the general progress of the novel, and the
further degeneration of his health (Extant Manuscript x).? Orwell went on to
suggest that the book would be completed by early November, but at the same
time revealed his own private misgivings about the book, stating how “...no one
could make head or tail of it without explanation” (Extant Manuscript xii). A
week later, in a 29 October letter to his close friend, Julian Symons, Orwell
specifically mentions his returning confidence and his belief that the book would
be completed in a week to ten days.3

The 1947 manuscript of the novel was used, in part, to prepare the 1948
typescript (TS 1) used as setting copy for the first edition of Nineteen Eighty-
Four. This mature 1948 typescript has only a few markings in preparation for
setting; however, the Orwell Archives also have four sets of page proofs,
including one set marked up by Roger Senhouse, a close college friend who was

also Orwell’s publicist, and one marked up by Orwell himself. This last set of



proofs contains few corrections by Orwell and is accompanied by a small sheet
of paper explicitly stating where the corrections should be inserted within the
proof.

The 1948 TS 1 became the source for setting copy on both sides of the
Atlantic, but the page proof history created a few variants between editions. The
first English edition of Nineteen Eighty-Four was published in June 1949; the
American edition was published later in the year, but in one sense it has more
authority than the English text—the page proofs used for setting the American
edition were the ones in which Orwell made minimal corrections.*

Secker and Warburg published the first English edition while Harcourt
Brace published the first American edition, and Harcourt Brace went on to
typeset a total of four editions without significant variations from Orwell’s
corrected proofs. But the real impact of Nineteen Eighty-Four came through the
New American Library’s mass-market paperback editions. There have been
eight New American Library editions to date, most them appearing under the
Signet imprint. Over time, many of the Harcourt Brace and New American
Library editions have been reissued based on anniversaries, changed cover art,
or the introduction of new critical commentaries before or after the text of the
novel.

The publishing history of Nineteen Eighty-Four had little impact on the
stability of the text, but its history documents the rise of the novel to classic
status within a major sub-genre of fiction. Orwell worked diligently through

bouts of tuberculosis, stays in the hospital, and reoccurring pain. He died 21



January 1950; roughly a year after Nineteen Eighty-Four went to press.
[ronically, the rich creative history of the novel’s composition was, for all intents
and purposes, buried with him. The subsequent chapters of this thesis recover
that history through an analysis that reveals as much about the novelist as it

does about the novel itself.
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Chapter 2

The Grand Lacuna

The 1947 MS 1 manuscript, the earliest known form of Nineteen Eighty-
Four, holds much importance in tracking Orwell’s original intentions for the
novel. However, fifty-six percent of the original manuscript is missing. A large
lacuna (and several small ones) was simply not present when MS 1 was sold to
Charles Scribner’s Sons, Orwell’s last New York publisher. The surviving
portions, which are nearly continuous before and after the large lacuna, were
sold as a single unit by Orwell’s wife, Sonia, at a 1952 charity auction, where it
realized approximately £50 on the winning bid from Scribner’s (Extant
Manuscript xv). From this point on, the provenance is fairly clear. Soon after the
transaction, Scribner’s New York office arranged that the manuscript be sold to a
private collector in Kansas; seventeen years later, Scribner’s again acquired the
text and resold it to Daniel Siegel, the current owner (Extant Manuscript xv). The
manuscript is now held in the special collections archives at Brown University.

The incomplete state of the manuscript was discovered before the sale
even took place; the first half of the manuscript was missing quite a large section
of narrative and the conclusion (somewhat incomplete in itself) lacked the
Newspeak Appendix, which may not have existed when the manuscript was
completed in 1947. Several letters between Sonia Orwell and John (Jake) Carter,
an Eton school friend of Orwell who also helped with the estate arrangements,

confirm that Sonia knew of the missing leaves and that the information must
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have merely slipped her mind. Although this letter was undated, Carter
responded in July of 1952, a month after the auction had occurred, assuring
Sonia that these missing portions come as no surprise to him or the purchaser.
Close friends knew of the writing style of George Orwell and his affinity for
discarding all of his preliminary drafts of any novel or essay that he wrote;
literary scholars quickly discovered this Orwellian trait as they encountered the
Nineteen Eighty-Four materials, which are the only hand-revised prepublication
texts that survive from his fiction. Unfortunately, correspondence concerning
the missing manuscript pages ends shortly after Carter’s last letter to Sonia.
With the exception of a single page, the grand lacuna (so designated to
distinguish it from smaller lacunae in MS 1) runs consecutively from page 27 to
page 145.6 Page fifty-seven is still present in the manuscript, and it reveals much
about Orwell’s revision strategies within one of the key chapters describing
Newspeak, the compressed vocabulary that emerges as the official language of
Oceania. When exploring the possible scenarios behind the loss of these 118
pages, the following three seem most probable. The grand lacuna could
represent a span of pages that Orwell reworked so completely that he discarded
the original narrative arc for much of the first half of the novel prior to the time,
perhaps months later, when he discarded the portion that Sonia later rescued
from the trash. On the other hand, Orwell could have considered the unlocated
portion of the manuscript to be fair copy, and advanced these pages on to the
next stage of revisions as the narrative moved toward the 1948 typescript stage.

Lastly, and least likely, the heir of the estate could have simply failed to recover

12



the missing pages from the trash. If they were, in fact, pulled from a waste can,
Sonia presumably would have pulled every leaf of paper, understanding the
importance of the 1947 manuscript. This seems like the least likely scenario
because Sonia Orwell, as close companion and executor of the estate, was aware
of this absence in the manuscript and was diligently trying to preserve all
relevant materials. Sonia knew the importance of these pages, noting to Carter
in 1952, “By now I am sure there is no more [sections of the manuscript].
George was obviously not a very great manuscript keeper as there are none
around of any of the books except this [Nineteen Eighty-Four]. But if by any
happy chance I come across any more of it [ will let you know immediately and
exclusively” (Extant Manuscript xv).”

The fact that there are no retained manuscripts for the other major works
suggests that his normal habit was to dispose of the compositional stages of his
fiction. Given that habit, literary scholars are lucky to have any manuscript
record of this novel at all. Out of all of the possibilities that could explain the
grand lacuna of Nineteen Eighty-Four, one thing is certain; the missing pages that
define the lacuna were not present at the time of the sale of MS 1 to Scribner’s.
Furthermore, there is absolutely no evidence that these missing pages survive
today.

Whatever its fate, MS 1’s grand lacuna clearly contained many vital plot
elements that later appear in the 1948 typescript, which served as setting copy
for the first edition of Nineteen Eighty-Four. Since the 1948 typescript, referred

to as TS 1, varies hardly at all from the first edition, it may be referenced
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throughout this discussion in comparison to MS 1. The 1947 MS 1 manuscript
aligns nearly perfectly with the 1948 typescript across many portions of the
narrative sequences that remain in MS 1. Both MS 1 and TS 1 frame the opening
of the novel similarly. The plot, setting, and mood invoked stay constant in both
of the pre-press stages of the narrative. Each draft of the novel paints a clear
picture of the dystopic world that Winston Smith inhabits. Life is rough, endless
war is ever-looming in the media, the condition of life is bleak, and hope does not
appear to be on the horizon. In both the MS 1 and TS 1 stages, Big Brother is
immediately developed and remains constantly predominant. Goldstein, the face
of governmental revolt, and Parsons, Winston's neighbor, are both introduced in
a sequence found in both MS 1 and TS 1. Generally, events align wherever MS 1
survives to be compared with TS 1.8 Vital events and symbolic details, including
the brief children’s rhymes and the picture of the church are also
correspondingly similar in both versions of the text. Before the final brief lacuna
missing from the end of MS 1, this draft of Nineteen Eighty-Four even follows the
specific proceedings of the demise of Winston and Julia that can be found in the
same location of the complete TS 1.

It may be possible to see, as through a mirror darkly, the plot elements of
MS 1’s grand lacuna by means of synoptic collation against TS 1. Through
collation, the grand lacuna seems to have once contained the following plot-
changing incidents: Winston sees Julia for the first time in a dream; Winston
disposes of the evidence that is necessary to prove that Big Brother is lying; and

Winston rewrites history making a fictional man real. All of these happenings
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probably once existed in MS 1 ahead of the lacuna’s sole surviving page, page
fifty-seven. After this point, the collation again highlights even more vital plot-
changing events. These pages would have advanced the plot as Winston: realizes
that Syme will be vaporized because of his vast knowledge; notices Julia for the
first time and suspects that she is a spy; journals about a dream that he had
concerning the Party Women; recalls his ex-wife and her attitude towards sex;
finally understands that the Proles are the only people who can overthrow Big
Brother; gets lost in the slums and gets hit by a rocket bomb, seeing the physical
damage of the war on the proles; and speaks to an older man and asks him about
the quality of living before Big Brother came to power.

[t is also within this grand lacuna that we may assume Winston meets the
nemesis of his life, Mr. Charrington. Here Winston learns about the apartment,
the meeting place that will eventually cause the Thought Police to arrest and
torture both him and Julia. After this meeting, Winston comes in contact with
Julia for the first time and begins to arrange meetings with her. Winston and
Julia’s relationship would have flourished in the lacuna, as they begin to meet at
Charrington’s apartment to live, if just for a moment, as husband and wife. Here,
the lacuna closes up and MS 1 begins to align again with the first edition of the
novel. The likelihood that the lost pages of the grand lacuna once held these
sequences is strengthened by the fact that these sequences appear nowhere else
in MS 1, yet are essential to every other plot progression that does appear in MS

1.
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We know, from what survives in TS 1, that these earliest events hold
much significance to the plot of Nineteen Eighty-Four. Pre-page fifty-seven, the
events lost in the lacuna set up the plot and provide a driving force for the
narrative. Winston'’s dystopic-like life is emphasized, and the reader begins to
truly understand the horror of Big Brother. Daily, Winston must lie to his
comrades and create propaganda for the citizens of Oceania. He brings non-
existent people into the realm of reality and the highlight of conversation
includes prisoners who were hung for being enemies of the state. However, the
events that were lost in the lacuna (post-page fifty-seven) are plot-changing
events that are even more vital to the life of the narrative.

These instances operate at the core of the text, setting in motion all that
will follow in the final third of the novel. For instance, it is in the lost span that
Winston begins to realize the danger of knowing too much, as exemplified in
Syme. Parsons also reveals to Winston, and presumably the reader, that his
children will soon betray him to the government, an event that will give him
much happiness and pleasure. This missing section also foreshadows the
dangers of sexual activity and the attitude that the citizens of Oceania are
supposed to have towards the necessity of sexual intercourse. Without these
pages, Winston would not have met Charrington, developed a relationship with
Julia, or had any cause for the Thought Police to banish him to the Ministry of
Love. Itis also during this time that Winston learns of Julia’s love for everything
material - makeup, coffee, chocolate, perfume, jam, and much more. All of these

occurrences are vital for the progression of the plot; without them, the rest of
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the novel could not exist. Finally, O’'Brien would not know Winston’s flagrant
fear of rats. Therefore, the missing pages that comprise the lacuna were likely
pulled forward to subsequent drafts; these pages were evidently vitally
important and also apparently well-developed.

However, out of all of the missing episodes in the manuscript, page fifty-
seven, the sole surviving page from the grand lacuna, is a page of singular
importance. It is on this page that the reader is introduced to Newspeak by
Syme, Winston'’s co-worker who works at the Ministry of Truth as a
lexicographer, editing out most of the dictionary’s “unnecessary” words. It is on
page fifty-seven that Syme speaks to Winston about the beauty of Newspeak and
the sole six words that the dictionary will eventually encompass. Here, Syme
also clarifies that his job is not to create new words but rather to destroy all
words and make the language of Oceania more concise. Page fifty-seven ends
with Syme crediting Big Brother with the idea of cutting down the words of the
English language and inventing the new and efficient language of Newspeak.

But the full textual significance of page fifty-seven is found in its rich
layers of revision. Although the MS 1 manuscript nest contains pages written
during four stages of development, Orwell’s intermediate and final layers of
revision run sporadically through all four stages. Orwell’s intermediate and final
handwritten revisions to page fifty-seven correspond to page fifty-two in the
1948 typescript, where the dialog is almost perfectly consistent and the
Newspeak word examples are nearly unvarying.® Variation is largely the result

of Orwell wanting to emphasize the Newspeak words - emending words such as
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doubleplusgood and plusungood from being underlined (that is, italicized) to
being encased in single quotations. By contrast, though, the underlayer of MS 1
page fifty-seven (that is, Orwell’s original compositional layer) is markedly
different from the final submitted text of TS 1. One original MS 1 passage was
completely eliminated:

“Every day I talk over the telescreen with people in

Melbourne and Durban and Washington. The whole

thing is a miracle of co-ordination. They say that not a

single word goes into the Dictionary until Big Brother

had passed it personally.”

The cut within MS 1 centers on Syme’s dialogue concerning his role in
Newspeak. In this way, Orwell completely eliminates the sense that anybody
talks to anybody about the evolution of Newspeak. It becomes a secretive
process, implying that Big Brother can eventually eliminate the very few who
know too much.

As one examines the layers of revision down through the entire page,
George Orwell’s unmediated text literally opens out in front of readers; although
the original composition layer is thoroughly emended and peppered with full-
blown rewrites, that original underlayer of page fifty-seven, as well as his final
level of corrections, gives a key indication of the way that Orwell probably
revised the lost pages of the grand lacuna.

The progressive revisions on page fifty-seven in MS1 suggest that Orwell
was attempting to get the prose flawlessly correct. Entire passages were

extracted, words were added and changed, and even punctuation was altered.

The words that Syme was altering were originally italicized for importance;
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however, Orwell changed the punctuation to single quotes as a means of
emphasis. The two following columns present a portion of the underlayer and

final revised layer of MS 1’s page fifty-seven, in parallel layout:

1947 Manuscript MS 1 Underlayer 1947 Manuscript MS 1 Top Layer

(page 57) (page 57)

but it’ll be a lot smaller before we’ve say, that our chief job is inventing
finished with it. The Party hopes not new words. But not a bit of it!
to leave any word in existence that’s We're destroying words — scores of

unlikely to become obsolete before them, hundreds of them, every day.
2050. The great wastage is in verbs We're cutting the language down to
and adjectives. My job is the the bone. The Eleventh Edi \ iton

adjectives. Of course you realise that | won’t contain a single word that will
I’m only one of the thousands —tens become obsolete before the year

of thousands. 2050.”

Every day | talk over the telescreen om.

with people in Melbourne and Durban
and Washington. The whole thing is a
miracle of co-ordination. They say
that not a single word goes into the
Dictionary until Big Brother had
passed it personally.”

He paused to bite hungrily into his He bit hungrily into his bread and
bread and cheese, but con | tinued swallowed a couple of mouthfuls,
almost at once, with then continued speaking, with
words. It words. Of course the great wastage

is in the verbs and adjectives, but
there are hundreds of nouns that
can be got rid of as well. It

still. In the end the still. Of course we use those forms
already, but in the final version of
Newspeak there’ll be nothing else.
In the end the

this: good, plusgood, doubleplusgood; | In the end the whole notion of
ungood, plusungood, goodness and badness will be
doubleplusungood. Only covered by only six words —in
reality, one word.

19



However vast the emendations were that Orwell made in the manuscript
stage of writing Nineteen Eighty-Four, the final composition layer reflects the
fullest development of the passage, one with which Orwell was clearly content.
From MS 1 (as revised) to the 1948 TS 1 typescript, page fifty-seven stays
virtually unchanged; few emendations have been made and no editorial
alterations have been imposed on this page.

Literary critics would argue that the passage on page fifty-seven is
fundamentally vital to the novel because of the dialogue that takes place, not
solely because of its editorial history. Syme’s remarks on the destruction of
language truly embody the control that Big Brother has over its citizens.
Language is the primary means by which ideas are expressed and exchanged
freely. Without the freedom of language, thoughts are narrowed, ideas are
absent, and control is relinquished. Furthermore, the way that Syme speaks of
this control is just as disturbing as the dialogue itself. Instead of being distressed
by the destruction of words, Syme becomes overjoyed. “His [Syme’s] thin dark
face had become animated, his eyes lost their mocking expression and grown
almost dreamy” (Extant Manuscript 57). Orwell writes this prose so successfully
that the reader truly understands and fears Winston’s world, which is already
well-established as a harshly functioning dystopia. Newspeak represents, in a
very real way, another form of the Final Solution.

Many authorial revisions appear in other surviving pages of MS 1. These
emendations are clearly visible throughout the manuscript, but the material that

the words are written on is just as telling. Davison examined each surviving leaf
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of the manuscript and tabulated them in narrative order. It is during this
process that Davison dated each section of the manuscript and the order in
which the sections were written, revised, or rewritten. This process was made
possible because of the varied nature of the 1947 manuscript. Much of MS 1 is
composed of manuscript while a few pages are typescript. The manuscript
pages hold different ‘watermarks and colour’ when placed in sequential order
(Extant Manuscript xiv). This evidence confirms the process by which Orwell
moved some of the episodes to new locations before stabilizing a final sequence
for the MS 1 pages. Davison concludes, with a reasonable degree of probability,
that the following pages were written in the summer of 1946: pages 25-38,
originally numbered by Orwell and then later pulled out and moved towards the
back of the narrative. This sequence is the original, rough draft form of a chapter
of Goldstein’s The Theory and Practice of Oligarchical Collectivism.

After this portion of the text was written, Davison concludes that several
more stages of revision and renumbering followed, as represented in the

following table:
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Stage One Stage Two Stage Three Stage 4
(Summer 1946) (Summer/Early | (Summer/Autumn | (Early Nov./Early
Autumn 1947) 1948) December 1948)
1
2
3-6
7
8
9-13
22b-27a
57
145-180
239
181-184
25-38
208
230-290

By Davison’s dating scheme, Orwell established the final order of MS 1
pages just before the 1948 TS 1 was prepared; presumably the last pages to
enter the MS 1 sequence were the last pages discarded in the process of typing
TS 1. The original page 239 was the only surviving page from Orwell’s typist,
Mrs. Woods, who received several pages in the summer of 1948 and them sent
back to Orwell, completed, in October 1948.

The sequential evolution of these pages is vitally important; it provides
an opening to the earliest version of the narrative and it frames the grand lacuna
in a way that shows how those missing pages could have been pulled forward
toward the 1948 typescript in the same way that these early pages were pulled
forward (during 1946-1947) to form the beginning of the fragmented

consolidation that survives as MS 1. The writing style and revision process of
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this portion of the text could reveal much concerning the editing and writing
process that would have been found in the text of the grand lacuna. We have
already inferred what events were to be found within the missing pages of the
grand lacuna, but beyond this, there is no concrete way to infer the revision
choices that Orwell decidedly made.

An internal collation of the four sequences within the earliest page
groupings (pages 25-38) reveals the two stages of revisions that were made
before the narrative arrived in its final TS 1 form in late 1948. As the narrative
begins, Orwell eliminates many descriptive details of the plot. First, Orwell
deletes radios and instead replaces them with clocks. MS 1 describes the
technological hallmarks in a less sophisticated fashion. The text, in the 1948 TS
1 form, does not allow a place for radios to exist. This change highlights a trend
in which Orwell changes the technology in TS 1 to portray the omnipotence of
Big Brother, the government entity that controls Oceania. The only necessary
means of communication is represented by the telescreen. Furthermore, Orwell
also eliminated the guard that stood outside Victory Mansions, Winston's
residence. The dialogue between Winston and the guard is eliminated before TS
1, leaving Winston to only assume that the electricity is not working in the
building and making the seven-flight trek to his apartment without the harsh
guidance of a sentinel. The underlayer of MS 1 also reveals that Orwell
attempted to describe Winston’s apartment. This small excerpt was revised

twice but was later eliminated and not included in TS 1.
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Orwell eliminated much more significant passages from the underlayer of
his first writing of Nineteen Eighty-Four. The most prominent sequence
eliminated is one concerning the telescreen and the ways in which Big Brother
can tap into a citizen’s wire, regardless of time or place, and see or hear the
person. This lengthy passage was pared down to one line in TS 1, reading,
“There was of course no way of knowing whether you were being watched at
any given moment” (4). This brief comment stands in contrast to the portion
that appears in the underlayer of MS 1:

[t was impossible to tell, of course, whether you were
being watched at any given moment, nor was there any
way of whether how often the Thought Police plugged
in on your wire. Perhaps they made one daily
inspection as a matter of routine, perhaps they plugged
in at random as the spirit moved them, perhaps - who
knew? The only safe assumption was that they were
watching all the time. By day or night, asleep or awake,
work or eating, in the bath or in the bed, you were it
there was, of course, ne-way-efknoewingimpessible te
tell whether you were being watched at any given
moment, nor was there any way of know h/How often
the Thought Police plugged in on your wire was-a

question-thatcould-only be guessed-at. The point was

that they could both hear you & see you, as-eften-as-they
€he at any moment when they chose to do so. You could

never tell whether you were being watched at any given

moment: you merely had to live - did live, by habit that

became which - on the assumption that they were

watching you all the time.
Even within the underlayer (which represents his initial stage of composition),
Orwell made this part of the narrative concise. As the in-line revisions reveal, he
pared it down and omitted the text that was not necessary.

The complete elimination of passages does not end here, but continues

with Winston pondering the state of London before the reign of Big Brother, and
24



the lynching of the pregnant woman. In the original composition layer of the
manuscript of Nineteen Eighty-Four, Winston writes in his journal about a
specific propaganda movie and the reaction that the proles had to it.

Typical prole reaction - not to care about the thing

itself, only about its [what’s] being show in front of

children. Cf. last year when they were showing Romeo

and Juliet and suddenly it was flashed on the screen that

a good nigger lynching was happening somewhere in

America and would be televised. One of the niggers was

a pregnant woman and when they hoisted her up she

gave birth to the baby. The crowd played football with

it. Again an old prole woman started making a fuss

because she said that till then her little grand-daughter

aged nine hadn’t known where babies came from.

(Extant Manuscript 29-30)
Orwell immediately edits out this portion of Winston’s journal in the manuscript,
crossing out the passage, thus abandoning it within the initial composition layer
without a trace surviving in the final composition layer. The harsh, racially-
charged scene was perhaps best left behind in the MS 1 compositional stage; this
shocking passage was deleted in its entirety before the 1948 typescript was set
for printing. The portion of the text that did survive revisions to the first printed
edition included a similar but much more subdued scene, in which a ship
containing Jewish refugees is blown up, resulting in the tragic death of a little
boy. This entire class of revisions to Winston’s journal can be traced to Orwell’s
evolving awareness of audience and a cultural awareness of brutal current
events during and just after World War II. The passage’s revisions emerge as a

way for Winston to define his place in a world that was not too far removed from

the rising superpower tensions of Orwell’s final years.

25



At times, Orwell had much difficulty getting his work published, and such
harshly realistic reportorial scenes were often the cause. Many critics and
publishers believed that Orwell’s work was too offensive.l?® Because of this
difficulty, Orwell was constantly forced to reconfigure his options for publishers.
Moreover, his history of publishing rejections often becomes visible through
such glimpses of his internal editing style. The publishing controversies
surrounding Orwell clearly had a large influence on his word and content choice
as he edited MS 1, and no doubt affected the way he edited other works for
which no revised pre-submission layers survive.

Furthermore, it is evident that Orwell never completely dismissed the
lynching incident, which occurred in the journal, from his mind, rewriting it and
rephrasing it even when the manuscript was not immediately available.!l At the
Hairmyres Hospital, Orwell’s writing tools were reduced down to a biro pen and
hospital notebooks. The doctors at the hospital wanted Orwell to rest and fully
recuperate from the tuberculosis that he had contracted. In a hospital notebook,
however, several “analytical notes” were found on Nineteen Eighty-Four. Crick
comments that these notes “look like a writing plan but by that stage are more
likely to have been reminders to himself of the main themes and symbols,
checking that they were all there in the manuscript in the right order” (541).
More specifically, these notes concerned the deleted racial passage from
Winston's journal writing and a few of the other occurrences that he records.

“These were sections when Winston Smith is writing in his forbidden diary on

26



paper and trying at the same time to recall the lost past in his own mind” (Crick
541).

It is clear that this passage was edited heavily by Orwell and those
emendations were clearly influenced by Orwell’s literary agent, publisher, and
acquaintances. As evident through his letters, it is apparent that Orwell was not
afraid to switch publishers and risk not getting a piece of work published just for
the sake of getting around censorship. Uncharacteristically, however, Orwell
took the safer approach while editing his final novel. “What Orwell Really
Wrote,” a textual criticism essay written by Peter Davison, states, “Orwell
objected strongly to the prepublication censorship which his work suffered but
in the draft [of Nineteen Eighty-Four] he himself toned down a passage” (8).
Orwell cut out passages where sexual activity was explicitly discussed and he
also cut out passages such as the racial lynching journal entry. Cutting the
passages would presumably ease the way for the casual readers who seek a
more shallow, surface reading of the text; the passages themselves, left in, would
narrow the audience.

Orwell’s close group of acquaintances also influenced other revisions.
Many more of these emendations occur during the second stage of MS 1,
consisting (in the final MS 1 pagination) of the pages leading into the grand
lacuna. One specific point of revision involves the order in which Julia and
O’Brien are introduced to the reader. In the underlayer, O’Brien is introduced
first, with a description that mirrors the poster images of Big Brother.

Immediately following, Julia is introduced in the narrative, where Winston first
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describes her job and then vividly denounces her and her female counterparts
because of their willingness to strictly follow the Party. The very visual
introduction of O’'Brien was deleted during Orwell’s revisions, and the portion
that remains is the introduction of Julia. In TS 1, the same version of O’Brien’s
description is again added back in, but only after Winston internally discusses
his dislike for Julia and those women surrounding her.

The third stage of writing, as detailed by Davison, includes further
revisions of the first and second manuscript pages and page 239, the only page
surviving from Mrs. Woods's typescript. The fourth stage of the writing process
includes all the remaining pages of MS 1, which include: 3-6, 8, 22b-27a, 145-
180, 181-184, 208, 230-290. These pages may have been written somewhat
later in the 1947-1948 window of composition, but they exhibit layers of
holograph revision resembling those of the two earliest stages of manuscript
evolution.

The entire MS 1 nest of pages, containing much of the earliest version of
Nineteen Eighty-Four, clearly reveals the novel as Orwell wished it to be. The
outcome of the synoptic collation of MS 1 and the 1948 typescript, TS 1, proves
that Orwell’s major revisions were almost entirely made during the initial
composition stages and the novel was not heavily altered during the stages of
the page proofs. By viewing Nineteen Eighty-Four in the earliest layers
representing Orwell’s unmediated hand, the text can be critically examined
further and with deeper meaning. Orwell’s emendations are no longer a mystery

but rather a fact that appears in the intermediate and final composition layers of
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MS 1. The sequences presumably encapsulated in the grand lacuna of MS 1
could provide great insight into what Orwell would consider the more salient
portions of the narrative, but the advanced development of the surviving pages
provides a good idea of how the entire work was revised prior to the
preparation of TS 1.

In the next chapter, [ will continue to examine, more fully, Orwell’s
writing stages one and four, the stages that frame the conception and conclusion
of the narrative in its original form. Furthermore, it will be necessary to examine
stage four closely, being that it is the stage that includes the largest remaining
portion of the manuscript. Chapter three will also provide a close analysis of the
other smaller lacunae that become apparent within the synoptic collation of the

text.
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Chapter 3

Historical Clues

The Facsimile of the Extant Manuscript of Nineteen Eighty-Four offers
many great insights into Orwell’s narrative, and these insights reach far beyond
the words on the pages. The paper, ink color and type, and the size of the page
reveal much about the stages of revision that Orwell attempted while writing the
novel. The stages of writing that Davison attempts to decipher in the
Introduction to the Extant Manuscript offer many compelling pathways for
further textual scholarship. By analyzing the surviving pages of the original
manuscript of Nineteen Eighty-Four, literary and textual critics alike can draw
conclusions and gain insights into the writing and editing habits of George
Orwell during the final years of his life.

Perhaps one of the most compelling stages of writing in Nineteen Eighty-
Four, stage one, carries with it a large block of text that, as previously mentioned,
was number sequential from pages 25-38. Even when the pagination seems out
of sequence in the extant manuscript, a synoptic collation of events in MS 1 as
compared to those in TS 1 reveals that the few non-sequential episodes of MS 1
were simply moved to better, more logical locations in TS 1, which align with
narrative events as carried on into the first edition. Pages 25 through 38, in MS
1, were apparently moved to the gap between pages 184 and 208 during the
fourth stage re-alignment of MS 1, and carry through in that new position into TS

1. Itis within these thirteen pages that Goldstein’s testament and book is read
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by Winston and is presented to the reader. In this way, Chapter 1 of Goldstein’s
The Theory and Practice of Oligarchical Collectivism moved further back in the
story line between MS 1 and TS 1. In the original version, the manual’s chapter
can be found immediately after Winston is given the book from Martin, O’Brien’s
servant, by means of an intentionally switched briefcase. In both stages, the
switch occurs in public during Hate Week. The details of the switch remain
unchanged: both MS 1 and TS 1 include the location of the switch, the details of
the transportation of the text, and the manner in which the text is read. Even
though stage one (pages 25-38) lack correct, orderly pagination in MS 1, we can
assume that Orwell moved these pages as an editorial choice. This assumption is
strengthened by the fact that the repositioned text remained unvarying through
MS 1, TS 1, all of the page proofs and on through to publication.

This portion of the text seems to be an original, or working draft of the
“excerpts” from Goldstein’s book, The Theory and Practice of Oligarchical
Collectivism. Pages 25-38 reveal information such as the explanation of the three
superstates, communication between them all, the valuable resource of slavery,
the distinction between the Inner Party and the proles, the goals of the Party, the
real purpose of war, and lastly, the explanation behind the equation 2+2=5. “In
imagination, two and two might make five, but when one was designing a
battleship or an aeroplane they had to make four. Inefficient nations were
always conquered sooner or later, and the struggle to avoid conquest was on the
whole inimical to illusions” (Extant Manuscript 36). With this portion of the

narrative eliminated in the 1948 typescript, so too is the explanation of the
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equation. With the explanation present, the reader would clearly understand
that all sanctions placed on society by Big Brother are nothing but imagination at
work. However, by not explaining the equation Orwell lets the reader discover
the bizarre connection through the sequence of events that play out in the novel.
In TS 1, the equation does not make an appearance until the end of the narrative,
where Winston is being re-educated in the ways and thoughts of Big Brother.
Orwell chose to eliminate this portion of foreshadowing, reserving the bizarre
mathematical calculation for the climax of the novel.

If Orwell’s original pagination for this portion of the narrative, which
placed the equation in the beginning of the novel, had remained unchanged, the
chapter on Goldstein’s manual would have appeared shortly after Winston began
writing in his own journal. Examining this move from a literary critic’s point of
view, Orwell’s re-sequencing spaced out the instances of the main character’s
rebellion, assuring that the reader fully understands Winston’s growing dislike
of the government. If the episode of the manual had remained in its original
place, Winston’s downfall would be immediately evident and thus the ending of
the narrative would not be as dramatic and shocking as the final sequence
reveals.

Stage four of Orwell’s MS 1 also holds much importance because of its
size and prominence within the adjusted MS 1 sequence. Stage four, most
valuably, holds pages 22b-27a and pages 145-180. These pages are significant
because they immediately frame the grand lacuna of the text and offer reference

points for determining the missing plot sequences that were once present in the
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first half of the manuscript. Concerning pages 22b-27a, there is only one variant
passage in the text from MS 1 to TS 1. In both versions, Winston hears a knock at
the door of his apartment, but he does not shut the journal he is writing in for
fear of smudging the ink; Mrs. Parsons is at the door interrupting Winston,
asking for aid in repairing the kitchen sink. At this point, MS 1 contains a
description of Mr. Parsons, whom Winston identifies as a co-worker. This
portion of MS 1 does not appear in TS 1. This small island of MS 1 text continues
with Winston meeting the Parsons’ horrible children, who are upset because
they did not get to attend the hanging of prisoners. The sequence ends quickly
when Winston recalls a dream that he had concerning O’Brien and the concept of
darkness, which is interrupted by the telescreen announcing a decrease in the
chocolate ration, preceded by news of a victory in the war. None of these events
appear in TS 1.

This scene with the telescreen and the news of the chocolate ration is the
last scene that is present in MS 1 before the grand lacuna intervenes, taking out
the next 29 pages until the infamous page fifty-seven appears; this page, as
previously discussed, allows us to anchor the introduction of Newspeak by
Syme, within the grand lacuna. After page fifty-seven, the narrative is once again
lost within the grand lacuna, where an additional 88 pages are missing. When
the MS 1 narrative picks back up after the grand lacuna, Orwell’s fourth stage of
writing is still present, this time continuing at 145-180. This block of text varies
much more significantly than the previous block of stage four writing.1? There

are many brief passages found in this portion of the plot that do not advance to
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the 1948 typescript. Furthermore, many brief passages found in the equivalent
pages of TS 1 do not appear in the earlier manuscript form, resulting in many
evolving variants for the text carried forward from pages 145-180 of MS 1. The
most salient difference in this sequence centers on Julia’s distrust for O’Brien as
it appears in MS 1; by contrast, TS 1 reveals Julia’s complete trust in this key
Inner Party member. Beyond this major shift in awareness, the original content
of these pages (MS 1 145-180) is full of various details concerning the
relationship between Julia and Winston. These details, which are altered and
sometimes missing in TS 1, will be discussed more intently in chapter 4 as they
apply to the larger view of Winston and Julia’s relationship as it evolves through
these major stages of revision.

Although these pages of MS 1’s stage two frame the grand lacuna, the
manuscript is disabled by four other smaller lacunae. These four lacunae
interrupt the manuscript of Nineteen Eighty-Four at various points in MS 1; the
last two of these are actually a small series of missing pages at the end of the
narrative. The first, smaller lacuna occurs between pages 13 and 22b. Three
sets of clues provide fairly strong circumstantial evidence that these missing
pages carried beyond the MS 1 stages of work. The first set of clues results from
interpreting the collation. When synoptically collated against TS 1, it is evident
that the lost pages would have included the following events: the introduction of
O’Brien, the first image of Emmanuel Goldstein, the startling fact that citizens
view Big Brother as a “savior,” the connecting glance that is shared between

Winston and O’Brien, Winston writing “Down with BB” in his journal, and finally,
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Winston realizing that he just committed a Thought Crime. The range of pages is
too narrow, and the sequence of events too tightly packed, to allow much
variance from the final TS 1 readings. The second set of clues extends into the
recovered pagination stages. The collation, together with the foliation
(pagination) evidence, reveals that none of this small run of missing pages was
moved elsewhere within the four MS 1 stages of resequencing, and that none of
this plot material moved elsewhere as Orwell stabilized the final revisions in TS
1.

Content offers a third and final set of clues to the fate of these pages.
Although the first minor lacuna is brief, the narrative sequence would drastically
change without them. Devoid of O’'Brien, the plot would lack a villain, a
character that captured Winston’s trust only to misuse it at the time of his
capture by the Thought Police. Furthermore, Goldstein becomes the driving
force for Winston’s rebellion, providing Winston with a concrete image of what
freedom appears to be. Lastly, the woman who mutters “savior” at the image of
Big Brother provides an ambience for the entire novel, showing the adoration
that many citizens feel for the suppressing government. Taken together, the MS
1/TS 1 collational evidence, the foliation layers within the four sequences of MS
1, and the significance of the missing context indicates with a high degree of
probability that the original pages between 13 and 22b were either pulled
forward into TS 1, or were pulled forward into intermediate layers of revision

during 1947-1948, and subsequently discarded. Since we are not able to see TS
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1’s foliation due to its location and access restriction at the University of London,
the fate of the pages can’t be narrowed any further than these two choices.

The absence between pages 184-208 forms the second small lacuna. As
we have seen, Orwell placed pages 25-38, which are the rough workings of a
“chapter” of Goldstein’s manual, in the midst of this lacuna. The synoptic
collation of MS 1 and TS 1 reveals that the lacuna could have also included
several other plot-changing incidents. These incidents that do appear in TS 1
greatly concern the relationship between Julia and Winston. It is between pages
184 and 208, where the manuscript trails off, that Winston discovers that Julia is
not amused by Goldstein’s manual; Julia falls asleep while Winston is reading the
manual to her. However, most importantly, it is here where Winston and Julia
are caught by the Thought Police as a result of the picture on the wall, which
truly concealed a telescreen. Winston discovers that Charrington is a member of
the Thought Police and Julia is violently removed from the apartment.

Without this plot sequence, the narrative could not have continued to
progress in such a manner as it does. As the narrative ends, it becomes evident
that many of these events were instances of foreshadowing. Winston was
completely preoccupied with discovering the full rhyme and history surrounding
the picture on Charrington’s wall, St. Clement’s Church. It began consuming
conversations and was mentioned various times throughout the plot line;
ultimately, Winston's preoccupation with this portion of the past leads to his
future demise. Julia and Winston’s capture is imperative to the finality of the

narrative; without the capture, the last third of the novel could not exist as it is
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written in TS 1. The suspenseful, vivid ending depends on Winston and Julia
being captured by the Thought Police. Excluding the grand lacuna previously
mentioned, this second smaller lacuna is perhaps the most important one,
eliminating vital, plot-changing incidents from MS 1.

There are two other minimal lacunae that are framed by pages 208-230
and pages 290 to the end of the MS 1 narrative. There seems to be only one
notable event that the lacuna between pages 208-230 obscures. The MS 1/ TS 1
collation reveals that the lacuna presumably includes Winston’s initial time
spent in the cell in the Ministry of Love where four telescreens surround him at
all times. Once again, the fairly mature development of the top (revised
holograph) layer of MS 1 indicates that these pages were probably pulled
forward (if not, in fact, into) the unexamined TS 1. This assumption is further
reinforced by the fact that the surrounding surviving leaves represent
(according to the Davison foliation of MS 1) the fourth and final sequence within
the cascading “mini-stages” of revision that survive as MS 1.

The lacuna that is framed by the ending of the narrative is much more
significant. In its present form, MS 1 simply cuts off after O’Brien releases
Winston. It is possible that this missing portion is not a lacuna at all, but perhaps
just an ending to the narrative, which Orwell did not fully develop at the MS 1
stage, possibly because of one of his recurring bouts with tuberculosis.
However, one contextual clue seems to refute this possibility, thus allowing the
lacuna theory to remain compelling. Early in the narrative, in MS 1, Orwell

makes two references in endnote form in which he instructs the reader to refer
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to Appendix A for the Newspeak Appendix. The first reference is on page 4, line
14 while the second reference is again on page 4, line 30. It is nearly impossible
to believe that Orwell wrote an endnote, referencing the Newspeak Appendix if,
in fact, Orwell did not write or intend to write the Appendix. Without these two
references, it would be possible to believe that the missing conclusion and the
Newspeak Appendix were later added on, after Orwell wrote and submitted the
manuscript. However, these footnotes strongly suggest that the Appendix was in
place, or in the midst of being written, when Orwell wrote page four’s footnote in
MS 1.

If we assume that MS 1 did originally continue through the dark ending of
TS 1, then the conclusion (represented today by the fourth small lacuna) existed
by the time that other missing MS 1 pages may have moved forward toward TS
1. Without this portion of the narrative, there would be no sense of closure, and
in this context, the last page of MS 1 is the only direct source of evidence
indicating that additional text once continued on. It is the final paragraph that
seems to provide that evidence of continuation. The final line that appears in MS
1 is as follows: “Intermittently Winston was listening to the telescreen. That
There” (290). The incompleteness of the passage is clearly exemplified by the
one word “There.” The word stands on its own suggesting that the sentence
continues onto another unlocated page.

When compared with the 1948 typescript, the lacuna that is framed by
page 290 and the Appendix seems to have once contained the following

incidents: Winston relives seeing Julia across a park, where they both admit that
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they have betrayed each other; Winston continues to daydream, recalling his last
jovial moment with his mother; as soon as the daydream ends, Winston is back
in the hallways of the Ministry of Love where he is shot in the back of the head.

The 1948 TS 1 typescript continues on until Winston is shot in the
corridor. These last pages contain important passages that speak to the finality
of Winston’s lack of desire for his previous life. Winston begins remembering
the last happy memory that he had with his mother and sister. However, this
memory is not greeted with joyous emotions or relieved spirit; it is greeted as a
nuisance. “It was a false memory. He was troubled by false memories
occasionally. They did not matter so long as one knew them for what they were”
(First Edition 299). This final turn in Winston’s attitude denotes the end of many
things in Winston'’s life; it denotes the end of a fighting nature, the end of a
rebellious spirit, and the end of a desire for a better life for the future of Oceania.

It is also possible to track more general kinds of revisions in the
intermediate and final layers of revision that can be traced across all four of
Davison’s stages of pagination. As evident from the discussed passages in
chapter 2, Orwell made corrections to the initial composition layer of MS 1, and
often even made corrections to the intermediate layer as well. These
emendations range from full-blown rewrites to small changes in word order. MS
1 often appears that Orwell was rewording passages to develop the description
in such a manner as to make the reader feel part of the narrative, experiencing
the tyranny of Big Brother and the affects of the government’s reign. These

emendations were a result of Orwell’s personal writing development as well as a
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result of pressure from Orwell’s literary agent, publishers, and friends to
moderate harsh passages. These more general emendations are highlighted and
noted in many letters between Orwell and his circle of friends, family, and fellow
writers.

In his biography of George Orwell, Bernard Crick comments, “However ill
he [Orwell] was he coped with a great deal of routine correspondence as well as
letters to his friends” (536). There are currently hundreds of surviving letters to
and from George Orwell/ Eric Blair. These letters are housed in Daniel Siegel’s
private collection, the Orwell Archives at University College in London, and at
the Lilly Library at Indiana University. The importance of these letters, in
relationship to the progression of Nineteen Eighty-Four, is significant. Between 9
and 29 October 1948, shortly after Orwell was released from the hospital, he
wrote approximately five letters to different friends as well as his literary agent,
and these letters allow us to track the progression of Nineteen Eighty-Four and
the pain that was associated with typing it.

But the trail of letters pressuring him to be less harsh and more subtle in
his fiction goes back much further. In a letter to Orwell, his literary agent,
Leonard Moore requests that nothing be “verbally offensive” in any of Orwell’s
rather ‘squalid stories’ (Eric). This letter was dated 13 September 1935,
approximately nine years before Orwell even conceived the idea for Nineteen
Eighty-Four. Orwell had a history of writing material that many publishing
companies found offensive, which often resulted in the denial of publication for

much of his writing. In July of 1937 Orwell’s publisher, Victor Gollancz, again
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rejected publication of a few pieces of Orwell’s writing, including Animal Farm,
stating that he did not want to publish something, “which could harm the fight
against fascism” (Victor). For this exact reason, Orwell had a difficult time
getting Animal Farm published. It took approximately a year of shopping the
novel around to different publishers before Frederick Warburg, of Secker and
Warburg, arranged to publish this political and social satire.

His history of publication difficulty had an evident effect on Orwell’s
revision of Nineteen Eighty-Four. Regardless of the causes for these
emendations, the changes are clearly present throughout the writing stages of
Nineteen Eighty-Four. Furthermore, a synoptic collation allows trends in
Orwell’s revisions to surface and become immediately evident. Much like the
collation, the stages of writing also provide valuable insight into Orwell’s writing
process and the possible consequences that his medical condition had on the
development of the text. All of stage one, pages 25-38, is done in typescript.
Assuming, based on Davison’s conclusions, that these pages were in fact
composed in the summer of 1946, Orwell wrote them during a time of good
health where he was still able to sit erect at a typewriter, free of intense pain.
The majority of stage two is also typescript, with only a few pages in manuscript
form. All corrections to this stage were done in manuscript. It was during the
time of stage two writing, summer/early autumn of 1947, that Orwell began fully
feeling the effects of tuberculosis. Perhaps this decline reveals some insight into
the third stage of his writing, the stage where many corrections were made, all of

which were done via manuscript. By the time the fourth stage of his writing
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began, in the fall of 1948, Orwell was in such intense pain that sitting at a
typewriter was not even an option. Davison estimates that during this time,
Orwell was writing between twelve to twenty pages daily, submitting his final
copy to Moore, his literary agent and friend, and Warburg, his publisher, on 4
December 1948 (Extant Manuscript xiv). In this way, the extant manuscript not
only provides insight into the development of the narrative as a novel, but
possibly reveals slightly more - the tribulations of George Orwell as he fought
the debilitating effects of tuberculosis over the last few years of his life.

The deterioration of the life of George Orwell did not have an outward
effect on the final, published draft of Nineteen Eighty-Four. In the narrative,
Orwell did not rush the plot, but fully developed each sequence and character,
making each portion of the text captivating and believable. This is most
evidently seen within the development of Winston and Julia, the two main
characters of the text. The relationship that develops between these two
characters is one that is full of sexual and rebellious energy. However, much like
other salient portions of the text, this relationship too developed through all four
stages of Orwell writing the narrative. In chapter four, I will discuss the
development of the relationship between Winston and Julia and the ways in

which it expanded and progressed from the 1947 manuscript to the 1948

typescript.
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Chapter 4

Evolution of Winston and Julia’s Relationship

[t remains to illustrate how the central ill-fated romantic relationship of
the novel was transmitted from the multiple 1946-48 stages of MS 1 into the
1948 typescript. Such an examination will reveal how Orwell looked beyond the
four sequences of MS 1 as he carried his revisions forward into the final setting
copy typescript. This series of revisions represents the best way to examine
Orwell’s large - scale approach to revisions, because Winston and Julia’s
relationship becomes the driving force for their joint rebellion against Big
Brother. It is this relationship that gives Winston the motivation to gain strength
and fully act on his rebellious thoughts. It is also this relationship that revives
Winston's desire for the past - a past that was full of freedom, chocolates, coffee,
and a non-repressive government. However, Orwell’s presentation of this
relationship changes significantly between MS 1 and the 1948 TS 1 typescript of
Nineteen Eighty-Four.

As previously mentioned in chapter 3, the introduction of Julia was
originally placed after the introduction of O’Brien; however, after revisions,
Orwell advanced Julia’s introduction forward in the narrative sequence. The
introduction of Julia occurs, in both MS 1 and TS 1, during the Two Minutes of
Hate ritual. The word choice varies slightly between these stages, but Winston'’s
initial dislike for Julia and all women like her remains essentially unchanged

from MS 1 to TS 1.13 There was no evident love interest, and in both MS 1 and TS
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1 itis only later in the narrative that one develops. It was also during this
opening portion of the novel, when Julia is first acquainted with Winston, that
O’Brien is also introduced to the reader. The order of their appearance in the
narrative is switched in TS 1, and this transposition heightens the sense of
foreshadowing without altering the events to come. Julia and O’Brien remain
vital to plot progression as they both, in their respective ways, ultimately lead to
Winston’s demise.

Julia’s personality is clearly illustrated in her actions during the Two
Minutes of Hate when she shouts and throws objects at Goldstein’s image. This
action is not present in MS 1 but appears in TS 1. This character-defining action
appears in the pages of TS 1 that seem to have been lost in the first small lacuna
of MS 1, framed by pages 13a and 22b. It is here where the Two Minutes of Hate
progresses and people become verbally violent towards Goldstein’s image.
Julia’s actions spur others, which encourages Winston to join as well.1# This
action is initially all the reader sees of Julia’s personality. Julia does not develop
into her own character until after a few meetings with Winston. Before these
meetings, the reader only sees Julia through Winston’s suspicious, hate-filled
eyes. This image of Julia also remains constant through MS 1 and TS 1.

Many plot progressing moments concerning the relationship of Winston
and Julia seem to have fallen victim to the grand lacuna of MS 1. These events,
most importantly, include: Winston’s attitude change towards Julia, one that
moves from hatred to lust; the interplay between Winston and Julia where the

flame of the relationship is ignited; the couple’s first public display of affection;
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and Julia and Winston’s first sexual act. Also, it is during this portion of the
narrative that Julia begins to aid Winston's exploration of his own past by
providing chocolate and coffee during their meetings, which prompts Winston to
reminisce on his childhood.

The grand lacuna of the 1947 MS 1 manuscript presumably engulfs other
pivotal moments in Winston and Julia’s relationship, including the kiss that they
share on the bombed streets of Oceania and the sharing of the old memories that
Winston has of his past wife, Katherine. However, most importantly, deep
within the missing portion of the narrative, a synoptic collation of MS 1 and TS 1
reveals that the decision Winston and Julia make to meet at Mr. Charrington’s
apartment is the last major romantic episode obscured by the grand lacuna. This
scene is perhaps the climax of Winston and Julia’s relationship; no longer is the
affair one that is based on rebellion. The interplay shifts and the relationship
begins to center on an unfulfilled yearning for the past; a past where love was
not illegal and two lovers could coexist as husband and wife.

Useful comparisons begin just past the middle of the novel, where the MS
1 text resumes again. In both the 1947 MS 1 manuscript and the 1948 TS 1
typescript, Julia is always prepared with real coffee, sugar (not saccharine
tablets), fresh bread, jam, and milk for Winston and her rendezvous at
Charrington’s apartment. All of these items were purchased from the black
market because of their forbidden nature. “Real sugar. Not saccharine, sugar.
And here’s a loaf of bread - proper white bread, not our bloody stuff - and a little

pot of jam. And here’s a tin of milk...and real coffee” (First Edition 141). These
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seemingly mundane items remind Winston of the past, a past full of freedom and
devoid of a physical hunger. Without this passage, Winston’s desire to rebel
would be weakened. The fond recollections, prompted by the food, act as fuel
for Winston's rebellion. The black market food provides him with sensory
memories of the past, a past that was more favorable than the present.

At this point, Winston begins to fulfill his yearning for the past, and Julia
attempts to fulfill her own yearning for a marriage - a proper relationship where
she is responsible for the happiness of another. A portion of Julia’s character
fully develops in this short passage. Devoid of this description, Winston and
Julia’s relationship would not flower and progress. Julia’s use of makeup
highlights her desire to be seen in a more womanly, traditional role. Itis only
when she is alone with Winston that this femininity is fulfilled. “Her lips were
deeply reddened, her cheeks rouged, her nose powdered; there was even a touch
of something under the eyes to make them brighter...With just a few dabs of
color in the right places she had become not only very much prettier, but, above
all, far more feminine” (First Edition 143). This longing for femininity closely
pairs with her fervor for sexual intimacy.

These passages emphasize the risky behavior of both Winston and Julia.
As the narrative progresses in both MS 1 and TS 1, Winston and Julia begin
meeting more frequently and become solely concerned with their desires and
less concerned with their safety and secrecy. The progression in sequence
clearly illustrates that Winston and Julia are becoming blind to the imminent

danger. They become oblivious to the dangerous choices that they are making.

46



The affection that they share out in public, including holding hands and
exchanging a small kiss, as well as the acts that they presumably do in ‘private’
all provide ample opportunities for the Thought Police to arrest both of them
and charge them with numerous crimes. As previously mentioned, the
sequences that fall victim to the grand lacuna, involving the emerging
relationship between Winston and Julia, are clearly vital to the progression of
the plot. Without these occurrences, Julia and Winston would not have
committed the ‘perfect crime’, which eventually leads to the ending of the
narrative, where Julia and Winston are tortured in the Ministry of Love. These
missing incidents merely add to the importance of the text in the lacuna, again
suggesting that Orwell perfected this portion of the text and advanced toward
(or into) the 1948 typescript.

But it is useful to return to the closing edge of the grand lacuna in order to
begin an analysis of tangible variation. The text that frames the end of the grand
lacuna resumes mid-narrative. Immediately, a variance between this framing
textin MS 1 and TS 1 is noted. In the 1948 TS 1 typescript, Julia comments,

e

Let’s make some more coffee. Damn! The stove’s gone out and the water’s

»m

cold...there’s no oil in it (219). However, MS 1 emphasizes Julia and Winston'’s

relationship slightly more, noting the patriarchal nature of it.

“Stay where you are, dearest,” she said. “I want to
bring you your coffee in bed. The wife bringing the
husband his breakfast in bed! Ireally feel as if | was
your wife in here. I wonder if we’ll ever fix it so that
we can have a whole night together. What a joy to
have bread & real butter, & no bloody telescreen
going & no fuss about hurrying off to work! |
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suppose it'll never happen!” (Extant Manuscript
146)

This variance in dialogue is the first instance where Julia and Winston’s
relationship shows true difference in Orwell’s preliminary draft, MS 1, and the
published narrative. In the preliminary draft, it is clear that Orwell wished Julia
and Winston to a have wife and husband-like relationship, one that was not
solely dependent on rebellion and opposition to the Party. The 1947 MS 1
manuscript initially portrays the relationship between Winston and Julia in a
more matrimonial manner that is later omitted in TS 1. Further characteristics
of this intimate relationship are also deleted from the text of MS 1 and do not
appear in TS 1. As a result, the 1948 typescript portrays Winston and Julia’s
relationship in a more symbiotic manner, where Winston solely depends on Julia
to provide him with the motivation and energy needed for revolt against the
Party.

The change from MS 1 to TS 1 in the temperature of the relationship is
not immediately evident; however, there are many other changes within the
relationship of Winston and Julia that are instantly detectable. In MS 1, Winston
clearly understands that there is a distinct difference between his purpose for
rebellion and Julia’s purpose for rebellion. Itis also in the 1947 MS 1 manuscript
that Winston begins to be displeased by Julia because of her ambivalence and
ignorance towards the revolt. “Winston soon realised that Julia’s idea of
rebellion against the Party was quite different from his own” (Extant Manuscript
97). This sentence, along with another passage that highlights Julia’s distrust for

O’Brien and other Party members, in general, is not present in the 1948
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typescript of the narrative. Replacing this is a passage where Julia notes the

trustworthiness of O’Brien:

1947 Manuscript (page 97) 1948 Typescript (page 153)

Curiously enough it did not seem to | She [Julia] was used to judging
her [Julia] unlikely that O’'Brien was | people by their faces, and it

a possible ally. Lots of these Inner seemed natural to her that

Party members, she said, were Winston should believe O’Brien to
bloody hypocrites if you could get at | be trustworthy on the strength of a
the truth. But the idea of single flash of the eyes.

collaborating even with a heretical
Inner Party member repelled her.
They were all swine, she said,
whatever their opinions might be.

This alteration is cause for plentiful speculation; from a feminist literary
criticism perspective, this revision discredits Julia, the primary female character.
In TS 1, her speculation is incorrect and is partially to blame for Winston and
Julia’s arrest and jailing. Alternatively, examining the revision from the
perspective of a textual scholar, this change from MS 1 to TS 1 could presumably
trace the character development that Orwell wrestled with as the narrative
progressed. In the same way, textual analysis reveals how Orwell also revised
Winston'’s reaction to O’Brien. In MS 1, Winston is overwhelmed with a sense of
insecurity and shyness around O’Brien. TS 1 shows a sharp contrast to the
original text of the narrative, noting that Winston only feels disbelief when
initially speaking to O’Brien.

Although these changes may seem to lack immediate purpose, the change

in Winston'’s attitude does affect the overall plot of the narrative.
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Foreshadowing is more apparent in MS 1 because of Winston’s instantaneous
fear; his intuition is speaking to him directly and Orwell is inadvertently
allowing the reader to understand that O’'Brien is someone to be feared, not a
partner in the revolution. By eliminating this emotional response in Winston,
Orwell is obscuring the role that O’Brien plays in Winston’s demise. Orwell
removes a significant element of forewarning and permits the climax of the
narrative to evolve on its own.

There are many other emendations that Orwell imposes on MS 1.
Specifically, the meeting that occurs between Winston, O’Brien, and Julia
undergoes many revisions. In MS 1, Winston and Julia first meet at
Charrington’s apartment before leaving together for O’Brien’s flat. MS 1 details
this meeting in such a way as to highlight the important fact that Julia never
intended to go to the meeting but instead changed her mind and joined Winston.

Julia lay thinking for a moment with her hands

under her head. Then, with her usual

impetuousness, she sprang out of bed & began

hurriedly putting her clothes on. In the middle of

lacing her shoes she came across the room & clasped

Winston almost violently in her arms. ‘I'm coming

with you,’ she said. ‘It’s bloody silly, but I want to.’

(Extant Manuscript 133)
The 1948 TS 1 typescript does not include this interaction, and instead closes
with, “They [Winston and Julia] had done it, they had done it at last!” (168).

The text that is present in MS 1, concerning the decision to leave for
O’Brien’s flat, shows a deeper relationship and connection between Winston and

Julia. Itis in this passage that Orwell allows the intimate relationship to flourish.

Winston and Julia are together, making difficult decisions together, and acting on
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those decisions together much like a husband and wife. Orwell’s first draft of
this scene allows the reader to draw a much closer connection between Winston
and Julia. However, the revision that follows in TS 1 signals to the reader that
the relationship between Winston and Julia is one that is established out of
convenience and common interest in contrast to one that is formed out of love.

Through the 1948 TS 1 typescript of the narrative, Orwell manipulates
Winston and Julia’s relationship in a manner where love is not the center of the
bond, but rather the revisions suggest that convenience, rebellion, and
practicality take the place of love. This change in Winston and Julia’s
relationship does not end at the meeting of O’Brien; it also continues after the
meeting, when Julia and Winston leave O’Brien’s flat. In MS 1, Julia waits for
Winston on the street:

The next moment Julia’s arms were clinging tightly
round him. ‘You see I've broken my first order,’ she
whispered with her lips close against his ear. ‘But |
couldn’t help it. We hadn’t fixed up about
tomorrow. Listen.” In the usual manner, she gave
him instructions about their next meeting. ‘And
now, good-night, my love, good-night!” She kissed
his cheek almost violently a number of times, then
slipped into the shadow of the wall & promptly
disappeared. Her lips had been cold, & in the
darkness it had seemed to him that her face was
pale. He had a curious feeling that although the
purpose for which she had waited was to arrange
another meeting, the embrace she had given him
was intended as some kind of good-bye. (Extant
Manuscript 175)

TS 1 omits any type of meeting. Without this passage, Julia’s love for Winston is
not immediately apparent. The 1948 TS 1 typescript of the narrative does not

reveal any clear evidence of love or concern. Instead, Julia does not wait for
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Winston nor does Winston consider the safety of Julia. The 1948 TS 1 typescript
of the narrative illustrates the relationship between Winston and Julia in a very
sexual, utilitarian manner, not one that involves love, care, and general concern
for the other partner.

The final four incidents concerning Winston and Julia’s relationship are
not present in MS 1.15 They seem to have been lost with the two small lacunae
that are framed by pages 184-208 and 290 to the end of the narrative. In the
first event, Winston begins to read Goldstein’s manual of revolt and becomes
overjoyed by the act of reading this forbidden book. However, Julia is not as
impressed. “‘Oh, you've got it [the manual]? Good,” she said without much
interest, and almost immediately knelt down beside the oilstove to make the
coffee” (201). The obvious act of ambivalence highlights the sharp contrast that
exists between Julia and Winston. The second missing MS 1 sequence further
emphasizes this contrast in its TS 1 form. Winston begins reading Goldstein’s

e

book to Julia, and Julia, still disinterested, falls asleep. “Julia, are you awake?’
No answer. She was asleep” (218). The third, and presumably the most
important, missing MS 1 incident occurs when Julia and Winston are caught by
the Thought Police, as a result of the hidden telescreen that was concealed
behind the picture of the Church of St. Clements. Julia is violently removed from
Charrington’s apartment and Winston is left to await his punishment in the
Ministry of Love.

The final scene of the narrative concerning the relationship of Winston

and Julia is also lost in the closing lacuna of MS 1. In TS 1, Winston relives seeing
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Julia at the Chestnut Café after they have both betrayed each other. Julia mutters
her final words to Winston. “‘At the time when it happens,’ she had said, ‘you do
mean it [the act of betrayal].” He had meant it. He had not merely said it, he had
wished it” (296). By ending the narrative with the final image of Julia, Orwell
skillfully allows Winston to retain some hope and concern for his female
counterpart. However, Orwell quickly extinguishes that hope, swiftly ending
Winston's life in the Ministry of Love.

All of these TS 1 passages change the intensity of Winston and Julia’s
relationship, changing it from a love-centered bond to a lust-centered
relationship. We already know, from chapter three’s discussion of revision
layers and pagination sequences, that these stage four lacunae almost certainly
existed at one time. Given the patterns of revision I have tracked through
existing MS 1 passages, it is also probable that the final pages discarded (or
pulled forward) from MS 1 also conveyed a bond of love that is largely lacking
throughout the TS 1 text.

The relationship between Winston and Julia, the two main characters of
the novel, changed and evolved drastically from the 1947 manuscript to the
1948 typescript. In spite of MS 1’s multiple lacunae, significant changes in the
way Orwell presents this dynamic can be clearly collated. The significance of
these revisions from MS 1 to TS 1 has an overall impact on the entirety of the
narrative. As so eloquently put by Booker, in the Theory and Research Guide of
Dystopian Literature, “1984 [is written in such a manner]| in which the past is

divorced from the present and all hope of change in the future is effectively
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squelched” (24). Without these revisions, which revolve around Winston and
Julia’s relationship, Nineteen Eighty-Four might not have become a classic
dystopian novel.

Orwell’s revisions concerning Winston and Julia’s relationship develop
Nineteen Eighty-Four into a fully-realized dystopia. The revisions lead to a
harsher, bleaker setting. Love is not present once the revisions are made in TS 1
and the characters are more selfish, only showing self-concern and total
disregard for others. A true cautionary tale emerges as the text is fine-tuned and
revised throughout the stages of composition. Furthermore, as the characters
are developed into more self-centered beings, so too does Oceania mature into a
truly dehumanized state. The citizens of the nation begin to lose their human-
like characteristics, such as emotional attachment to each other, and fulfill yet
another essential quality of a dystopia.

Concerning the refinement of the dystopian theme, Orwell continues to
perfect the text in a manner that allows Big Brother to completely and totally
control Winston and Julia. Regardless of their desire for a rebellion, Big
Brother’s control is still ever-present, emphasizing the tyranny of the Party.
Furthermore, Orwell refines Winston and Julia in such a manner as to emphasize
their lack of control in life. The 1948 TS 1 typescript fully emphasizes this
‘control’ in many instances such as: Winston and Julia choosing to sneak off in
the woods to have a sexual rendezvous; the couple utilizing Charrington’s
apartment as a meeting place; and Julia and Winston's use of unattainable black

market items such as the sugar, bread, and coffee. However, the control is
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quickly ripped from Winston and Julia, allowing the reader to understand that
Big Brother was in control the entire time, most evidently by the telescreen
which was concealed, but always present.

Finally, Orwell satisfies the final component of dystopian literature with
the concluding portion of the novel. As the plot sequence fully develops,
Winston and Julia want to obey and follow the teachings and ideals of Big
Brother. Winston truly attempts to conform to the uniform ways of the Party
and begins to believe that those who dissent are bad. This simple thought
process is one of the last remaining notions that fill Winston’s head before he
dies. The conflict that was originally presented in the narrative, Winston'’s
desire for rebellion, is unresolved. Winston does not break free of the reins of
Big Brother nor is he able to leave advice, or messages, for future generations.
Instead, he regains tranquility after O’Brien re-instills in him the ideals of the
Party. This final revised portion of the narrative allows Orwell to fully develop
the most infamous characteristics of dystopian literature.

Nineteen Eighty-Four was Orwell’s last, great novel solely written and
edited by Orwell himself. The narrative has been printed, reprinted, reset, and
reissued several times since Orwell’s death. This great novel is still in demand
and continues to be read around the world. However, the creative evolution of
Nineteen Eighty-Four is only beginning to surface. The manuscript record is
incomplete and hard to access; much of what we know of the text is patched

together with letters, notes, or publishing documents.
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In spite of its fragmentary nature, the manuscript of Nineteen Eighty-Four
reveals much about the writing and revision process of George Orwell. Although
many critics and scholars have written various critical studies of this epic piece
of literature, deeper textual analysis can only be guesswork unless it is based on
the pre-submission manuscript of the novel. The 1947 MS 1 manuscript serves
as a vital tool that should be consulted often and regularly. It is a necessary
piece of reference for any literary analysis of Nineteen Eighty-Four. As seen
throughout the course of this intense examination of Nineteen Eighty-Four’s pre-
publication forms, the mysteries of Orwell’s creative process become clearer and
more concrete when based on a study of the first, preliminary draft of Orwell’s

narrative.
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1 This is according to Professor Bernard Crick as found in his biography of
George Orwell, George Orwell: A Life, Appendix A, page 582.

2 Orwell’s letter to Warburg is as follows: “I am not pleased with the book but I
am not absolutely dissatisfied. I first thought of it in 1943. I think it is a good
idea, but the execution could have been better if I had not written it under the
influence of T.B. I haven’t definitely fixed on the title but [ am hesitating
between ‘Nineteen Eighty-Four’ and ‘The Last Man in Europe’.

3 Orwell wrote to Symons stating, “I shall finish my book, D.V., in a week or ten
days.”

4 The extents of the proof corrections are unknown.

5> Sonia writes Siegel much later in the summer of 1974, assuring Siegel that she
is content knowing that the remaining portions of the manuscript are being
safely kept in his possession; she mentions nothing about stumbling on the
remaining pages.

6 The other missing paginations are as follows, pages 14-22 and pages 208-230.
The events correspond with the manuscript and the first edition from

pages 14-22. Therefore, one can assume that Orwell himself purposefully
eliminated these pages. Furthermore, Davison includes in the manuscript an
earlier version of pages 25-38 that were clearly emended by George Orwell.
Speculations state that he might have been pondering the idea of placing
Goldstein’s testament much earlier in the novel then what was finally written.

7 Sonia wrote this in her letter to John (referred by her as Jake) Carter when
Carter questioned the missing pages of the manuscript.

8 See full synoptic collation in Appendix A.

9 See the collation of the manuscript page fifty-seven and the typescript page
fifty-two in Appendix B.

10 Eric Blair, to Mr. Moore. 13 September 1935, Lilly Special Collections, Indiana
University.

11 There is much speculation on whether or not the manuscript was with Orwell
at this time; however, one can assume that even if the manuscript were
available, hospital personnel would not allow his writing to ensue. This
assumption is based on the fact that Orwell’s arm and hand were casted to not
only relieve pressure from his lung but to also force him to rest.

12 See Appendix A for a full synoptic collation of events in this pagination series.
13 For full analysis of revisions of this specific passage, see Appendix B.

14 This lacuna also presumably includes an episode where Winston again writes
in his journal, denouncing Big Brother. See Appendix A for the full synoptic
collation and the events that are presumably missing in this specific lacuna of
MS 1.

57



Appendix A

Staged Synoptic Collation of

Nineteen Eighty-Four

This synoptic collation is a page-by-page outline of events as they occur in the
1947 Manuscript, MS 1, and the 1948 Typescript, TS 1 (TS 1 is illustrated in
stage five of Orwell’s writing process). The collation is broken down further into
Orwell’s four stages of writing, ending with the narrative as it appears in its final,
printed form. The synoptic collation provides a means to visually see Orwell’s
revision choices and the manner that plot incidences were moved and

rearranged during the writing process.
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Appendix B

Interlined Collation of

Nineteen Eighty-Four

The following interlined collation is a comparison of the 1947 Manuscript, MS 1,
the revisions, and the 1948 typescript, TS 1. Itis a collation of pages one through
thirteen and page fifty-seven. The primary use of this collation is to illustrate the
heavy emendations that Orwell made during the second stage of writing
Nineteen Eight-Four. Furthermore, page fifty-seven is the sole remaining page
that survived the grand lacuna and the revision process is clearly noted.

Orwell’s revisions are interlined with manuscript text unless otherwise noted.
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